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Upper Belvedere
FRANZ WEST

Room in Vienna

®PAHI] BECT

KoMmuara B Bene

13 April - 31 October 2015

fter Rome and London, Franz West's
Awalk—in sculptural landscape Room

in Vienna is now on show at the Up-
per Belvedere’s south side. The artist who
passed away in 2012 combines three dif-
ferent abstract forms made of aluminum —
the highest point reaching 5 meters and
invites visitors to occupy his installation by
standing, sitting or lying on it. The different
reactions of the visitors for Franz West are
necessary, integral parts of the installation
through which the meaning of the work is
constantly changing. Communication and
interaction with and through art are the
basic topics of his works. By integrating
the concepts of alienation and irony, he
specifically addresses the question where
the line can be drawn between art object
and utilitarian object. With his work, West
permanently varies and interprets the idea
of environment and in this way explores the
changing spatial and contextual functions
of sculpture. His universe of associations
unites psychoanalytical and philosophical
topics with cross-border walks between
art and design. Even though West incorpo-
rates almost all types of media and artistic
genres, the continuous work on sculpture

y

and the manual modeling as well as the
focus of relational human measures re-
main the focal point of his oeuvre. A crucial
aspect of West’s creative process remains
the philosophical charging of his work from
the outside, as well as the use of everyday
fabrics and the expressive use of colour.

Franz West (1947-2012) is known as
one of Austria’s most important sculptors
and installation artists of the present days.
His oeuvre includes sculpture, perfomative
objects, installations, furniture objects,
videos, works on paper and poster designs
as well as cooperation projects with nation-
al and international colleagues.

Franz West, “Room in Vienna”, 2010, Photo@Belvedere, Vienna

o6biBaB B Pume u JloHaoHe, rura-
I_I HTCKas cKynbntypa ®paHua Becta

«KomHaTta B BeHe» BbiCcTaBneHa Ha
I0XHOM cTopoHe BepxHero benbBegepa.
Pa6oTta cocTouT M3 Tpex altoMUHUEBLIX
abCTpaKTHbIX GUryp BbICOTOM OKOMO 5 meT-
pPOB, C KOTOPbIMWU MOCETUTENU MOTYT ner-
KO B3aWMOJENCTBOBATb — Ha HWUX MOXHO
CTOSITb, CUAETb WM Aaxe nexaTb. Peakuus
roctev KpanHe BaxHa Ans XyAOXKHUKa U 98-
NnsieTcsl HeoTbeM/IEMOW YacTblo MpPou3Be-
[leHUS1, Yepes KoTopyl paboTa NOCTOSHHO
MeHSieT CBOW cMbIcn. O6LLeHNe U B3auMo-
[ENCTBME C UCKYCCTBOM U Yepes3 WUCKYCCT-
BO — [NaBHasa uaes TtBopyectBa PpaHua

Becta. XygoXKHMK HamepeHHO 3ajaeTcs
BOMPOCOM, € e rpaHb MEeXay UCKycCT-
BOM W yTWAUTapHbIM 06beKToM. CBOUMU
pa6oTamu BecT NOCTOSAHHO U3MEHSET U UH-
TEPNPETUPYET UAEID OKPYMaloLlen cpefbl,
TaKMM 06pa3oM, Uccneayst NPOCTPAHCTBEH-
Hbl€ U KOHTEKCTHblE GYHKLMM CKyNbNTYPbI.
®paHy, Bect (1947-2012) u3BecTeH
KaK OAuH M3 Hanbonee 3Ha4nMbIX aBCTPUK-
CKMX CKYNbNTOPOB W MYNbTUMEAUMHBIX Xy-
[IOXKHUKOB Hallero BpemeHu. Ero TBopyec-
TBO BK/IOYAET CKYNbMNTYPY, WHCTANNAUMK,
npeametbl Mebenu, Buaeo, paboTtbl U3 byma-
W, NNaKaTbl, a TaKKe NPOEKTbI, CO3aHHbIe
B COTPYAHWYECTBE C APYTMMU XYLAOKHUKAMM.

Winter Palace

REMBRANDT - TITIAN - BELLOTI'O

Spirit and Splendour of the Dresden Picture Gallery
PEMBPAHAT - TUITUAH - BEAAOTTO

Ayx u Beankoaenune Apespenckoit Kaprunnoii I'aaepen

11 June - 08 November 2015

he exhibition at the Winter Palace
T will showcase the Staatliche Kunst-

sammlung Dresden (Dresden State
Art Collection), presenting approximately
one hundred masterpieces by famous art-
ists including Rembrandt, Titian, Bernardo
Bellotto, Guido Reni, Anthony van Dyck,
and Antoine Watteau. The foundation and
development of the Dresden Gemaldegal-
erie (Dresden Picture Gallery) in the eigh-
teenth century will be divided into seven
chapters, tracing its evolution into a center
of education and exchange between art-
ists and art historians. Important history
paintings, landscapes, still lifes, and por-
traits clearly convey the prestige of this
royal collection. And they also shed light
on the collecting practices of the elec-
tors of Saxony and kings of Poland, Au-
gustus Il, called “the Strong,” and his son
Augustus lll. Their reigns marked an eco-
nomic and cultural heyday that has been

Annibale Carracci, “The Genius of Fame”,
1588/89

KLIMI

und die RingstraBe

dubbed the Augustan
Age, a time when nu-
merous buildings and
the royal collections
demonstrated the new
power of the Dresden court. Dresden’s Pic-
ture Gallery dates back to the days of Au-
gustus the Strong. The outstanding quality
of this collection is largely thanks to the ef-
forts of art connoisseurs and agents, who
assembled a large gallery of international
acclaim. In addition, important artists like
Bernardo Bellotto, were called to the court
of Saxony, transforming Dresden into one
of Europe’s great centers of art.

The Belvedere is showing the exhibition
Rembrandt — Titian — Bellotto: Spirit and
Splendor of the Dresden Picture Gallery at
the Winter Palace of Prince Eugene, who
was amassing his treasures from many
different countries at the same time as Au-
gustus Il and Augustus Ill.

Giovanni Antonio Canal, called Canaletto, “The Grande Canal
in Venice near Rialto Bridge to the North”, 1725/26

3umMHeM aBopue npuHua EBreHus

B 6yneT npeactaBneHo okono 100 we-
[eBpoB M3 [pe3aeHCKON KapTWH-

HoW ranepeu (Staatliche Kunstsammlung
Dresden), Bkitoyas pa6otbl Pem6paHaTta,
TuumaHa, bepHapao bennotro, [BUAo Pexu,
AHTOHMCa BaH [evika n AHTyaHa BatTo. Uc-
TOPUYECKUE KapTWHbI, NEeN3axku, HaTiop-
MOPTbl M MOPTPETbI NPOAEMOHCTPUPYIOT
BbICOKYIO LEHHOCTb 3TOW KOPONEBCKOM
KONNEKLMK U AadyT npefcTaBrieHne o Tpa-
OULMSX KONTEKLIMOHMPOBAHMUS CAKCOHCKUX
KypdbIopcTOB U NONLCKKUX Koponen — ABryc-
Ta |l CunbHOro u ero coiHa Asrycta lll. Nx
LapcTBOBaHWE GblI0 OTMEYEHO 3KOHOMM-
YECKUM W KYNbTYpHbIM pacLBEeTOM, KOTO-
PbI OKPECTWUAN 3MOXON ABryCTOB, — B 3TOT
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nepuoj HOBble APXUTEKTYPHbIE LWeaeBpbl
M KOPOJIEBCKME KOMNEKUMU MPOLEMOHC-
TPUPOBaANM MOryLWECTBO [lpe3aeHCKoro
ABopa.

UcTopua co3pgaHus [lpe3aeHcKon Kap-
TUHHOW ranepen BOCXOAWT KO BPEMEHMU
npasneHus Asrycta CunbHoro. Bblaato-
lMecst [LOCTOMHCTBA €ro KOMIeKLUUn —
BO MHOrOM 3acfiyra KOJINEKLMOHEPOB,
KPUTUKOB W TOProBLEB NPOU3BEAEHUSA-
MU UCKYCCTBa, KOTOpble W MpUHECAU el
MexyHapoaHoe Npu3HaHue. TakKe K Ko-
poneBcKkoMy aBopy CaKCOHUKU Gblan Npw-
rnaweHbl Takuve Bblaaloluecs MacTepa,
Kak bepHapao bennotTo, 4to NpesBpaTUIO
[pe3neH B 0MH U3 BaXHENLINX LLEeHTPOB
ncKycctea EBponbl.

3.7.-11.10.2015

belvedere

UNTERES BELVEDERE
Rennweg 6

1030 Wien
www.belvedere.at
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21er HAUS
TOMAS SARACENO

Becoming Aerosolar

TOMAC CAPAIIEHO

CranoBAeHue Aspocoaap

21 June - 30 August 2015

aceno’s first solo exhibition in Austria. For some

time now, Saraceno has been concerned with
speculative models of society that embrace a sustain-
able use of the environment. Through his works, Sara-
ceno invites us to question our relationship with both
the earth and the sun, and to rethink our ways of living
and the respective circulations of energy.

For this purpose he combines art, architecture,
and natural science theories and thus creates proto-
types for habitable, flying cities. His vision, to harness
the sun’s light for airborne dwellings, is presented
through a large-scale installation and additional

O nJune 21st the 21er Haus will open Tomas Sar-

Tomas Saraceno, “Large Iridescent Planet” (working title), 2009

Tomas Saraceno, “Becoming Aerosolar”, 2015, Photography by Studio Tomas Saraceno

sculptures from the series
“Becoming Aerosolar”.
Visitors are furthermore
invited to bring used plastic
bags to the exhibition, where
tools and instructions are
available to construct flying,
lighter-than-air sculptures and
to explore Saraceno’s ideas.
Tomas Saraceno, born
1973 in Tucuman, Argentina,
lives and works in Berlin. His
works have been shown world-
wide in over fifty solo shows
and more than hundred group
exhibitions, such as at the
Metropolitan Museum in New
York, the Museum Hamburger
Bahnhof in Berlin, K21 in DUs-
seldorf, and the biennales of
Venice, Sao Paulo, Lyon and
Moscow, amongst others.

y3eh  COBpPEMEHHO-
ro MWcKycctBa «Jom
21-ro» OTKpbIBaET

nepsyto B ABCTpUM nepco-
HanbHyl0 BbICTaBKky Tomaca
CapalieHo. Yke gonroe Bpems
BHMMaHue CapaueHo o6pa-
LLIEHO Ha NOTPebBUTENBCKOE OT-
HOLIEeHWe 06LLECTBA K OKPYKa-
towien cpeae. B cBonx pabotax
OH MNpW3blBaeT ONpeaenunTbes
B HalWX B3aUMOOTHOLLEHHUSAX
C 3eM/er U conHueMm, nepe-
CMOTpPETb Hall 06pa3 XKus-
HW, a TaKKe MCNonb3oBaHWe
IHEPrum.

Coyetaa ana aton uenu
WUCKYCCTBO, apXUTEKTYpy U Te-
OpUK eCTECTBEHHbIX HayK, OH
cosfgaeT npoobpasbl obuTae-
MbIX NleTaloWmnx 06beKTOB. Ero
Maes MCcnonb3oBaTb COJMHEY-

HYIO 3HEPTUI0 415 BO3AYLIHbIX XUULL, NPOAEMOHCTPU-
poBaHa B rabapuTHOM MHCTaNNAUMKU U AONOAHSIOLMX
ee CKynbnTypax u3 cepuu «CtaHoBneHne Aapoconap».

MNMocetutenssm npeanaraerca MNpPUHECTU C CoBOM
NNacTMKOBbIE NaKeTbl — UCNONb3YSA NpeacTaBieHHble
Ha BbICTaBKE MHCTPYKLIMM, OHWM CMOTYT camu co3faTb
CKYNIbNTYPbl «1erye Bo3ayxa» W ry6xKe MPOHUKHYTb
B MAEWN XYAOXKHMKA.

Tomac CapaugeHo poanncs B apreHTMHCKOM ropoje
TyKyMaH, HO KuBeT v paboTaeT B bepnuHe. Ero pa6othbl
6blIM BCEMUPHO NpeacTaBieHbl Ha 6onee yem 50 nep-
COHanbHbIX M 60nee Yem 100 rpynnoBbIX BbiICTaBKax Ha
TaKux nnowagkax, Kak mMysen MeTtpononuteH B Hbto-
Mopke, Myseit Hamburger Bahnhof B Bepnute, K21
B [ioccenbaopde, a Takke Ha 6ueHHane B BeHeuuu,
Can-layny, JinoHe n Mockse.

Tomas Saraceno, “Becoming Aerosolar”, 2015,
Photography by Studio Tomas Saraceno

KUNSTFORUM WIEN

HUBERT SCHMALIX
XYBEPT HIMAAUKC

06 May - 12 July 2015

Hubert Schmalix, “No Apologies”, 2014,
Photo: Farid Sabha

angry when | paint,

but well rested and
concentrated. Each stroke of
the brush is important! I've
painted a whole lot of beauti-
ful pictures this way.” (Hubert
Schmalix).

In early summer 2015, the Bank Austria Kunstfo-
rum Wien is dedicating a major retrospective show to
Hubert Schmalix (b. 1952 in Graz, lives and works in
Vienna and Los Angeles). The exhibition focuses on his
current paintings, but also includes selected earlier
works.

Schmalix’s work of the early 1980s is aligned to
the international movement of the Neue Wilden, or
neo-expressionism; later his painting style becomes
more concentrated in a constructivist vein. The artist
sees the picture plane as an arrangement of colour
fields between figuration and abstraction. Delicate
figures become formal islands surrounded by spa-
cious, monochrome zones. Schmalix’s farewell from
the “Neue Wilde painting” opens up new options for
him of developing his pictorial syntax, of concentrat-
ing his vocabulary and extemporizing in constantly new
“image-texts”.

Y4 I 'm not nervous or

Hubert Schmalix, 2015, Photo: Lee Thompson

He HepPBHMYatO U He 3/1t0Cb, Korga pabo-

(( ﬂ Tal, A CBEX W CKOHLUEHTpupoBaH. Kax-

Obl B3Max KWUCTU BaxeH! MMeHHO Tak

S HanMcan MHOXeCTBO NpPeKpacHbIX KapTuH» (XybepT
LLImanukc).

BeHckuin dopym uckycctB baHka ABCTpuu npea-
CTaBfseT MaclUTabHylo PETPOCNEKTUBY XYAOXKHMKa. Xy-
6epT LLmanuke poamncs B [paLie, HO XKMBET U paboTaeT
B BeHe 1 Jloc-AHaxenece. BoicTaBKa choKycupoBaHa
npexzae BCero Ha nocnefHux ero pabotax, HO BK/IOYa-
€T U P PaHHUX NPOU3BEAEHUI.

B 1980-x pa6oTbl LLManuKkca 6bliv 6IM3KKM K CTU-
JIIO «HOBbIX [UKMX» U HEOIKCMPECCUOHWU3MY, NO34HEE
OH B3§71 KYPC Ha KOHCTPYKTUBU3M. XYAOXKHWK BUAWUT
NJIOCKOCTb KapTWHbI KaK OpraHM3aumio LBETOBbIX MO-
nen mexgy éurypamu m abecTpakuuen. YTOHYEHHble
duUrypbl CTaHOBATCA OCTPOBAMM, OKPYKEHHbIMU 06-
LUMPHBIMXU MOHOXPOMHbIMK 30HamMK. OTX0A XYAOXKHMKA

K W &K
' WIENERROITHER & KOHLBACHER 7~

STRAUCHGASSE 2 - 1010 VIENNA

TEL. +431 533 77 99

-

WWW.AUSTRIANFINEART.COM

GUSTAY KLIMT - RECLINING WOMAN, STUDY FORJUDITH I

EGIN SCHIELE -

Hubert Schmalix, “Standing on Both Legs”, 2014,
Photo: Lee Thompson

OT CTUNA «HOBbIX AWKUX» OTKPbIBAET A4 HEro HoBble
BO3MOXHOCTU N9 Pa3BUTUA HUBOMUCHOIO CUHTAKCU-
ca ¥ UMNPOBM3aLMK Ha abCOMOTHO HOBbIX «BU3Yyalb-
HbIX TEKCTaX».

WO WOMEN EMBRACING
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ALBERTINA MUSEUM

LEE MILLER
AN MUAAEP

08 May - 16 August 2015

most fascinating artists of the 20th century. In
over five decades, she produced a body of photo-
graphic work of a range that remains unparalleled, and
that unites the most divergent genres. Miller's oeuvre
extends from surrealistic images to photography in the

I ee Miller (1907-1977) is considered one of the

B “ 3
L

W

Lee Miller with David E. Scherman, “Lee Miller in Hitler'S Bath”, 1945

fields of fashion, travelling, portraiture and even war
correspondence; the Albertina presents a survey of the
work in its breadth and depth, with the aid of 90 se-
lected pieces.
Lee Miller began her artistic career as a surreal-
ist photographer in the Paris of 1929. She alienated
) _— N motifs by using narrow image
\' ‘:"N;‘ frames and applying experi-
"\ ..g%®._  mental techniques like solari-
o\ k% A sation, sothatit would be pos-
sible to see paradox reality.

Travel photography, in
which she translated the land-
scape into modernistic and
ambiguous shapes, originated
in Egyptin 1934. As one of just
a handful of female photojour-
y nalists, she began to photo-
\ graph the disastrous conse-
quences of the Second World
War back in 1939. Lee Miller
photographed the attack on
London by the German Luft-
waffe (“the Blitz"), as well as
the eventual liberation of Paris.
Her reporting led her to Vienna
via Salzburg in 1945 where
i she photographed a cityscape
e destroyed by war, as well as
the hardships in the children’s
hospitals, and artists — includ-
ing dancers like Nijinsky. In
this exhibit, the focus is spe-
cifically placed on the vast
bulk of this unpublished group

of works.

Lee Miller, “Floating Head” (Mary Taylor), New York Studio, New York, USA, 1933

M Munnep no npaBy cYMTaeTcs OAHMM U3 ca-
’ I MbIX Bblaatolwmxcs dotorpadoB XX Beka. 3a
nATb AecATMneTMn oHa co3pana 6Gecnpele-
[leHTHOe KOonu4yecTBO paboT, OxBaTbiBalOWMX BCe
Hanbonee pacnpocTpaHeHHble XaHpbl GoTorpadmu.
TBopyectBO JIn Munnep npoctupaeTcs OT ctoppe-
aNUCTUYECKUX UM306paxeHnn o odotorpadpuin u3
obnactu Mofbl, MyTewecTBM U MOPTPETOB, BMIOTb
[0 BOEHHOM (GOTOXPOHWMKWU. NA BbICTaBKU B My3ee
AnbbepTHa 6binn oTo6paHbl 90 peakux paboT Jin
Mwunnep, KOTOpble BO BCEW NOMIHOTE PacKpPbIBAOT ee
TanaHt doTorpada.

TBopyecKkyto Kapbepy JIu Munnep Havyana Kak ¢o-
Torpad-ctoppeanuct B 1929 roagy B MNapuke. HYT06bI
NoAYEPKHYTb B CBOMX paboTax NapagoKcanbHOCTb
peanbHOCTW, OHa U30npoBana rmaBHbI 06bEKT GOTO-
rpadwuu, Ucnonb3ys Y3k Gopmart U aKCnepuMeHTanb-
Hble TEXHUKH.

Ee no6oBb K XaHpy doTonyTelecTBUa Havyanacb
B Erunte B 1934 roay, Korga XyAOXHWUA cTana npe-
BpallaTb O6blYHble MEN3axu B MOAEPHUCTCKUE Ty-
MaHHble naHawadTbl. B 1939 rogy oHa 6blna ogHOM
M3 HEMHOIMX XeHLMH-poTorpadoB, 3anevaTneBLInx
Ha NNeHKy yxacatolwue nocneacteuns Bropon muposom

BOMHbI. B ee 06beKTUB nona-
na n 6ombapanpoBKa JloHao-
Ha Hemeukumun nodTBadde
(n3BecTHas KaK «bonbluow
6nuup), n ocsoboxaeHue la-
puxa. B 1945 ropy pa6ota
npusena ee B BeHy, raoe oHa
3anevyatnena  paspyLleHHbI
BOMHOW ropof, TSKenblt GbIT
[eTCKMX O60NbHUL, a TaKxe
caenana nopTpeTbl U3BECTHbIX
TBOPYECKUX AesTenen, BKI0-
Yyas TaKux apTUCTOB GaneTa, Kak HUXKUHCKKUIA. UMeHHO
3TU peaKue U He nybnuMKoBaBLIMECS paHee paboTbl
CTanu LLeHTPOM BbICTaBKMU.

Lee Miller, “Scharnhorst Boy”, Vienna, Austria, 1945

DRAWING NOW | 2015

PUCYHOK CET'OAHA | 2015

29 May - 11 October 2015

hibition mounted jointly with the MoMA in New
York, 2015 will see the Albertina once again at-
tempt to take stock of what drawing means and/or
can mean today. In the present showing, 36 selected
works by international artists turn the spotlight on rel-
evant movements of the past ten years.
Drawing Now | 2015 illustrates the broad spec-
trum of present-day tendencies in drawn art: its range

F orty years after Drawing Now, the legendary ex-

Los Carpinteros, “Tornado Amarillo Doble” (Diptico), 2011

of featured works runs from the abstract to the figura-
tive and from sketches to large-scale projects planned
in great detail. In terms of content, the artists devote
their works to private experiences, simple everyday
observations, and political events. They also reflect on
the medium of drawing itself, examining the conditions
and possibilities of such works’ production while also
making a theme of appropriated drawing and drawing
as a performative or collaborative act.

For this exhibition, the
palace of the Albertina itself
becomes a three-dimensional
drawing board, with artist
Rainer Prohaska stretching
orange belts around the archi-
tectural complex in which the
Albertina is housed in order
to effect the graphical inter-
connection of the building’s
various elements. Prohaska
thus articulates an expansion
of the notion of drawing in
a manner that is particularly
emphatic: Drawing an Orange
Line shows that drawing is no
longer limited to paper, but
can also conquer walls and
rooms, architecture and the
cityscape.

The Albertina plans to con-
tinue Drawing Now as a se-
ries, to be shown at irregular
intervals with differing em-
phases.

Los Carpinteros, “Celosia Poliédrica Flotante” (Diptico), 2015

nycts 40 neT nocne nereHgapHom BbICTaBKKU
C Drawing Now («PucyHok CerogHs»), npose-

JeHHOW COBMECTHO ¢ Hblo-MopKeK1M My3eem
COBPEMEHHOro WCKyccTBa, ranepes AnbbepTuHa
BHOBb MOMbITAETCA MOABECTM CBOEOGPAa3HbIA WUTOT
TOrO, YTO e BCe-TaKW O3HayaeT PUCYHOK ceroj-
HA. MpeacTosawas BbiCTaBKa, BKAOYMBLIAA B cebs
36 ny4wux paboT, NPONbET CBET HA KOYeBblE ABU-
KeHusa nocneaHux 10 neT B 3TOM cTapenluem Buje
MCKYCCTB.

BoictaBka Drawing Now
NPOAEMOHCTPUPYET  LUMPOKUI
CMNEeKTp TeHAEeHUMH B coBpe-
MEHHOM WCKyccTBe — OT abe-
TPaKTHbIX A0 GUIrypaTUBHbIX
paboT, OT 3CKM30B [0 Maclu-
TabHbIX NpoekToB. Copepa-
HUe paboT OTparKaeT JIMYHbIN
ONbIT XYAOXXHWUKOB, O6yAb TO
KaX[4oAHEeBHble HabnoaeHns
UKW NONUTUYECKUE COOBLITUS.
B aTMx npousBedeHusx 3a-
NOXeHbl pednekcus cpeabl
camon rpadukM U umccnego-
BaHWe yCNnoBWi co3aaHus no-
[O6GHbIX paboT, a TaKkXKe Tema
YMECTHOCTU PUCYHKa B nep-
dopmaHcax unu Konnabopa-
TUBHbIX aKTax.

CneuuanbHO AN BbICTaBKM
asopel, AnbbepTvHa npespa-
TUTCSH B TPEXMEPHbIN NUCT By-
Maru, XyooxHuK PainHep Tpo-
Xa3Ka OKPYXKUT apXUTEKTYPHbIN
KOMMNEKC OpaHXeBbIMU NOSCaMu, YTOObI MOAYEPKHYTb
rpaduyecKylo B3aMMOCBSI3b Pa3/IMYHbIX 3NEMEHTOB
3faHusA. Tak XYAOXKHWK BbIpa3uTenbHo Gopmynupyet
pacliMpeHHOe MOHUMaHWe PUCYHKa, AEMOHCTPUPYS,
4YTO PUCYHOK Gofiee He OrpaHUYeH TECHLIMW pamMKamu
6YMaKHOro IMCTa U MOXKET OXBATUTb CTEHbI, KOMHaTbI,
3[aHus, FOPOACKOW Nen3ax.

Anb6GepTrHa NNaHUpPyeT NPOAOIKUTL CEPUIO BbICTa-
BOK Drawing Now Ha HeperynsipHo1 ocHOBe, NpuaaBas
Kay oW BbICTaBKe pa3Hble aKLEHTbI.
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MUSEUMSQUARTIER
MUMOK MUSEUM

MY BODY IS THE EVENT

Vienna Actionism and International Performance

MOE TEAO - 3TO COBbBITHUE

Benckmit Aknnonusm u Mexxpynapoansii Ileppopmanc

06 March - 23 August 2015

lection focus on Vienna Actionism in the context

of international developments in performance-
based art. Whereas previous mumok shows of Vienna
Actionism always concentrated on the pictorial artifacts
of the movement’s main protagonists, the focus of this
exhibition is on the performative aspects of their cre-
ative work. Actions by Glinter Brus, Hermann Nitsch,
Otto Muehl, and Rudolf Schwarzkogler will be contrast-
ed with works by significant international practitioners
of performance art, with works by Marina Abramovic,

i, R

F rom March 6, 2015, Mumok is presenting its col-

B,

Joseph Beuys, Chris Burden, Jon Grigorescu, Shigeko
Kubota, Paul McCarthy, Ana Mendieta, Bruce Nauman,
Yoko Ono, Gina Pane, NeSa Paripovic, Ewa Partum, Car-
olee Schneemann, and VALIE EXPORT.

The exhibition will be divided into several themat-
ic sections that look at the questions that generally
shaped a broad range of action art in the 1960s and
1970s. A comparison with parallel international move-
ments will show that the Viennese artists were not only
right up with the times but in many ways developed
pioneering positions.

Marina Abramovié, “Performance: Thomas Lips”, 1976, Photo: Laurent Ziegler

Exhibition View, Photo: Laurent Ziegler

y3el COBPEMEHHOr0 WCKYycCTBa 3HaKOMMWT
M noceTuTenen ¢ KoNnexkumen BEHCKOro akuu-
OHM3Ma B KOHTEKCTE MEXKAYHapOAHOro pas-
BUTUS UCKYCcCTBa nepdopmaHca. B To Bpems Kak npe-
[OblayliMe NpoeKTbl My3esi, NOCBSALWEHHbIE 3TOW TEME,
6bINN CKOHLIEHTPUPOBAHbI Ha XMBOMUCHbIX paboTax
repoes ABWXeHUS, B POKyce
HOBOWM BbICTABKM OKa3anucb
nepdopmMaTMBHbIE  acCMeKTbl
MX TBOPYECKOW [JeAaTenbHoC-
M. Akuuu ToHTepa bpyca,
[epmaHa Hwya, OtT0 Mions
n Pygonbda LBapuxornepa
conoctaBneHbl € pa6otamu
MapuHbl AGpamoBuy, Moseda
bowica, Kpuca bypaeHa, [dxo-
Ha lpuropecky, Lureko Ky6o-
Tbl, [ona MakkapTh, AHbl MeH-
abeTbl, Bpioca Haymana, Moko
OHo, uHbl MNaHe, Heww Ma-
punosuy, EBbI Maptym, Kapo-
v WHumaHH 1 Banu 3kcnopt.
BbicTaBKa COCTOWUT M3 He-
CKONbKO TeMaTUYeCcKUX pas-
[leN10B, B KaXJOM W3 KOTOpPbIX

BE
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paccmaTpvBaloTCs OCHOBHblE BOMPOCHI, MOBAUSB-
luMe Ha MpoBefeHUe LIMPOKOro CMeKTpa apT-aKuui
B 1960-1970-x rogax. CpaBHeHWE C MeXAyHapOaHbI-
MU aKUMAMMU NPOAEMOHCTPUPYET, YTO BEHCKMUE XY[AO0XK-
HWKM He TOMbKO WM B HOTY CO BPEMEHEM, HO MHOrAa
1 ornepexanu ero.

Yoko Ono, “Eye Blink”, 1966, Photo: Laurent Ziegler

LUDWIG GOES POP
AIOABUI' BBIBUPAIOT IIOII

12 February - 13 September 2015

Howard Kanovitz, “The Opening”, 1967, Photo: Rheinisches Bildarchiv

four levels one of the world’s most significant

holdings of Pop Art — the collection of the Ger-
man industrialists Peter and Irene Ludwig. In this
extensive overview, around 100 works from six dif-
ferent institutions associated with the Ludwigs will
be brought together. Exhibits from the Museum Lud-
wig Cologne, the Ludwig Forum for International Art,
Aachen, the Ludwig Museum in the Deutschherren-
haus Koblenz, the Kunstmuseum Basel, the Ludwig
MUzeum in Budapest, and mumok will be on show in
Vienna to September 2015.

F rom February 2015, mumok is presenting on

Pop Art was quicker than
any other art movement of
the twentieth century to gain
entrance to art markets, and
was widely exhibited and
enthusiastically received as
soon as it began to emerge
on the scene in the USA. Pe-
ter and Irene Ludwig began to
discover American Pop artists
in the mid-1960s, when this
movement was still largely
unknown in Germany. It was
only with presentations at
the 1964 Biennale di Venezia
and Documenta 4 (1968) in
Kassel that Pop Art was pre-
sented to a broader European
audience.

The Ludwigs were inter-
ested in those artists who are
today seen as the legendary protagonists of Pop Art:
Robert Indiana, Jasper Johns, Roy Lichtenstein, Claes
Oldenburg, Robert Rauschenberg, James Rosenquist,
and Andy Warhol. Their early sense for the significance
of these works led to the largest Pop Art collection out-
side the USA.

For the Ludwig Goes Pop exhibition at mumok in
2015, the Ludwig collection will be brought together
from its various homes in European museums for the
first time and thus be seen as a whole. Books, records,
and films of the time will complement the exhibition
and place the works within a larger social context.

Roy Lichtenstein, “M-Maybe” (“A Girl’s Picture”), 1965,
Photo: Rheinisches Bildarchiv

y3el COBPEMEHHOro0 WUCKycCTBa NpeAcTaBns-
M €T O[IHO M3 BaXHENLWMX MUPOBbIX COBPaHUI

Npou3BeAeHU nomn-apta — KONNEKLMIO He-
MELKMX MPpOoMbILLIEHHUKOB [leTepa n MpeHbl Jlioasur.
B pamKax BbiCTaBKM NpeactaBneHo okono 100 pa6ot
M3 KONNEKLMI LeCTH pa3nnyHbix My3eeB EBponbl, CBS-
3aHHbIX C AesiTenbHOCTbO JIIoABUIOB. JKCMOHaThbl M3
Mysesi Jllogsura B KénbHe, Jlioasur-dopyma B AxeHe,
Myzes JliogBura B KobneHue, XyJoXeCTBEHHOro My-
3eq B basene, Myses Jliogsura B byaanewre u My3ses
COBPEMEHHOI0 UCKycCcTBa ByayT BbiICTaBNSTbCS B BeHe
[0 ceHTa6pa 2015 roaa.

MNetep n WpeHa JltlogBUr OTKPbIIKM NpeacTaBuTenem
aMepuKaHCKOoro non-apta B cepeanHe 1960-x rogos,
KOrAa 37O ABWXKEHWE elle NpaKTU4ecKU He Oblo U3-
BeCcTHO B [epmaHuu. bonee WMpPOKON eBponencKom
ayautopuu non-apT G6bl1 NpeAcTaBieH Nvlb Ha Be-
HeuMaHCKON GueHHane 1964 roga M Ha BbICTaBKe
«Documenta 4» 1968 roga B ropoae Kaccene.

JloABUIOB  MHTEPECOBANU  XYOAOXHWKM, KOTOPbIX
B Halle Bpemsi CHWTaIoT NereHaapHbiMU OCHOBOMOSOMK-
HWKamu non-apta: Pobept NHanaHa, Oxacnep [KOoHc,
Pon JluxteHwTtenH, Knac OngeH6ypr, PobepT Paylien-
6epr, [xerimc Po3eHKBUCT U AHAKM Yopxon. PaHbLue apy-
rMX OLEHWB 3HAYMMOCTb 3TUX paboT, Jlloasuru cobpanu
KpynHenwyio 3a npegenamu CLLUA KonneKkumio non-apTa.

[na BbicTaBkK «Jlloauru Boi6upatoT Mon» B My-
3ee COBPEMEHHOro UCKycCTBa Konnekuus Jio4Buros
BMnepBble B UCTOpuM GyaeT cobpaHa M3 pasinyHbIX
My3eeB EBponbl U npeacTtaBfieHa B LENOCTHOM BUAE.
[ononHeHneM K BbICTaBKe CnyXKaT KHUIM, ayamMo3anu-
CY ¥ GUNIbMbI TOFO BPEMEHW.

David Hockney, “Sunbather”, 1966,
Photo: Rheinisches Bildarchiv
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TRACEY EMIN
Where I Want to Go

TPENCU DMUH
Kyaa A Xouy Uatn

24 April - 14 September 2015

prehensive exhibition in Vienna featuring more

than 80 works by the British artist Tracey Emin
(born in 1963), a leading figure of the “Young British
Artists”. Tracey Emin, a superstar and enfant terrible
of contemporary art, will engage in a fascinating ar-
tistic dialogue, as she will not only present her own
works but will also incorporate a personal selection of
drawings by Egon Schiele into the exhibition. This ex-
ploration of the Austrian Expressionist’s oeuvre allows
Tracey Emin to venture into unchartered territory with
her art and to draw interesting parallels.

Tracey Emin’s pictorial language is direct and tren-
chant. Her artis an art of exposure and her own biogra-
phy provides her with an inexhaustible source of inspi-
ration. Her titles form an integral part of her works and
speak of unrequited love, suffering, longing and desire.

The exhibition at the Leopold Museum affords in-
sights into the various techniques and materials used
by Tracey Emin and features acrylic paintings, gouach-
es and videos, installations made from neon lamps,
wood, metal and textiles as well as photographs and
bronze sculptures. Through her radical misuse of con-
ventional handicraft techniques — typically regarded
as “female work” — Emin’s art reflects the feminist
doctrine “the personal is political”.

Tracey Emin’s interest in the masters of Modern-
ism, and first and foremost in Egon Schiele, has an
influence on her paintings, monotypes and drawings
that is not to be underestimated. Using Expressionist

T he Leopold Museum will present the first com-

elements and themes, her works
address complex personal is-
sues and concepts of self-por-
trayal. The juxtaposition of Tracey
Emin’s works with those of Egon
Schiele exposes similarities in
the artistic aspirations of both
artists and allows for a new vi-
sual experience.

-

Tracey Emin at the Leopold Museum in front
of Egon Schiele’s painting “Seated Male Nude”, 2014

Tracey Emin, “It's Not the Way | Want to Die”, 2005

Tracey Emin, “Lonely Chair drawing 11", 2012

y3ei Jleononbpa npencTtaBnser nepByio
M B BeHe BbiCTaBKYy paboT GPUTAHCKON XyAOX-
HULbl Tpencn ImuH (1963), ogHoM 3 Hanbo-
Nnee U3BECTHbIX NPeACTaBUTENbHUL, ABUXKEHUS «Mono-
[ible 6pUTaHCKMe XYAOXHWKW». SMUH — cynep3Be3na
n enfant terrible coBpemeHHoOro nckycctsa — BCTyna-
eT B yBNieKaTeNlbHbIl TBOPYECKUI [AWanor, BKIIOYMB
B 3KCMO3ULMIO HE TONbKO COGCTBEHHblE PaboTbl, HO
1 npousBeaeHuns AroHa Lune. Nccnenys TBOpYECTBO
aBCTPUICKOrO 3KCMPECCUOHUCTa, IMUH OTKpbIBaeT
anst ce6sl HOBble TOPUI3OHTbI U NMPOBOAUT MHTEPECHbBIE
napannenu.
93bIK 06pa3oB Tpercn IMUH METOK M ToueH. B ee
TBOPYECTBE NOCTOSIHHO NMPUCYTCTBYIOT TEMbI MPOBOKALMK
1 CEKCyanbHOCTU. JINYHbIE UCTOPUM COCTaBNAIOT HEOTb-
em/iemMyto 4acTb ee paboT U rOBOPST O HepasaeneHHoM
NOGBMU, CTPaAaHUAX, TOCKE U KenaHuu. Ans co3naHus sp-
K1X 06pa3oB M HeopAMHAPHbIX
npousBeaeHnn AMUH UCNONb-
3yeT pasnnyHble TEXHUKU U Ma-
Tepuanbl. B pamKax BbICTaBKu
noceTuTenn CMOryT yBUAETb
€e XMBOMUCb, BMAEO, UHCTan-
nAummK, a Takke dotorpadum
1 6POH30BbIE CKYNbMTYPbI.
NHTepec OMUH K MmacTe-
pam MoAepHW3Ma, B MepBYyio
oyepeab roHy Lune, cunbHo
NnoBAMAN Ha ee TBOPYECTBO.
Mcnonb3yst anemMeHTbl U TeMbl
3KCNpeccuoHnama, AMuH 06-
pallaeTcst K CIOXHbIM IMYHBIM
npo6seMaMm u nepexumBaHu-
AM. ConpuKoCHOBeHWe pa-
60T AMuH u LWwnne BoiaBnser
CXOACTBO B TBOpYeCTBE 060MX
XYAOXHUKOB U CO3AaET HOBbIN
BW3YyasbHbI OMbIT.

VIENNA 1900

Art from the Leopold Collection

BEHA 1900

HckyccrBo n3 Koaseknuu My3sest Aeonoabpa

From 01 June 2015

configured exhibition of Viennese art at the

turn of the century. Titled Vienna 1900. From
the Leopold Collection, this reassembly of core areas
of the Leopold Museum'’s collection will be curated
in an unconventional and surprising manner by the
project’s managers Diethart Leopold and Peter Wein-
haupl, in close collaboration with Rudolf and Elisa-
beth Leopold.

The Jugendstil, Vienna’s Art Nouveau movement,
endeavoured to encompass all areas of life within
a so-called “gesamtkunstwerk” (“total work of art”).
Its main exponents Gustav Klimt, Koloman Moser and

T he Leopold Museum is presenting a totally re-

Exhibition View, Leopold Museum

Josef Hoffmann are synonymous with the art of the Vi-
enna Secession around 1900. This new presentation
of the Leopold Museum’s holdings — complemented
by several significant works on loan — features the
works from the Vienna Secession together with paint-
ings and prints from Expressionism to the end of the
First World War (Egon Schiele, Oskar Kokoschka, An-
ton Kolig, Herbert Boeckl and many others) as well as
several fascinating examples of Wiener Werkstatte
design. Furniture, silver, glass and jewellery are pre-
sented together with paintings and graphics, showing
what could be termed the most exciting era in the his-
tory of Viennese art as a unique aesthetic experience.

Exhibition View, Leopold Museum

y3en Jleononbaa npeactaBnsieT NOSHOCTbIO
OGHOBJ/IEHHYI0O 3KCMO3MLMIO BEHCKOro WC-

KyccTBa pybexa BEKOB MOA Ha3BaHWEM

Exhibition View, Leopold Museum

«BeHa 1900. N3 Konnekuun Myszes Jleononbaa». Aa-
POM BbICTABKWM CTaHET OpPUTMHANbHbIA U BO MHOMOM
HeTpaaMLMOHHbBIN B3rnaa KypatopoB [utapta Jleo-
nonbja u Nutepa BaHxonnng, Npu akTUBHOM COTPYA-
HuyecTBe ¢ Pygonbdom u Ennzaserton Jleononba, Ha
BaHeNlwKne 061acTn Konnekuun Myses.

HOreHaCTUNb, BEHCKOE ap-HYBO-ABUKEHUE, MblITancs
0XBaTUTb BCE 06N1aCTU XM3HU BHYTPU TaK Ha3blBaemMo-
ro gesamtkunstwerk («a6contoTHoe WMCKyccTBO»). Ero
rnaBHble geatenn — [yctaB Knumt, KonomaH Mosep
n Mosed XopdMaHH acCOLMUPYIOTCH C MCKYCCTBOM
BeHckoro Ceueccrora 1900 roga. B akcnoauuuu 6yayT
npeacTaBneHbl paboTtbl BeHcKkoro CeleccrMoHa Hapaay
C PUCYHKaMW W MPUHTaMK 3KCMPEeccMoHM3Ma nepuoja
[10 KOHUa MepBoi MMPOBOM BOWMHbI (AroH LLune, Ockap
Kokouwka, AHToH Konur, fep6epT BEKNb U MHOrne apy-
rMe), a TaKyKe HECKObKO MOTPSicaloWmX NPUMEpPOB Au-
3aitHa BeHcKknx mactepckux. Mebenb, cepebpo, CTEKN0
1 I0BENNPHbIE YKPaLLeHWUs 6yayT COCEACTBOBATb C XU-
BOMUCbIO U rpadUKON, AEMOHCTPUPYs Hanbosee 3axBa-
TbIBalOLWWIA NEPUOA UCTOPUU BEHCKOrO UCKYCCTBa KakK
YHWKaNIbHOr0 3CTETUYECKOrO OMbliTa.
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POINT OF VIEW # 12

Scipione Pulzone’s “Portrait of Bianca Cappello”

TOYKA 3PEHUMA Ne 12

Counuosne Ilyapnone «Iloprper bpsinku Kamearo>

16 April - 27 July 2015

Portrait of Bianca Capello, the wife of Frances-

co | de’ Medici. A native of Gaeta, the artist was
one of the most sought-after portrait painters of his
time; a number of letters document that he painted
the celebrated Grand-Duchess of Tuscany between
October 1585 and January 1586. Sources also re-
cord that he used the extremely expensive pigment
Ultramarine in this portrait — something confirmed by
our recent scientific analyses of the picture. The bril-
liant painting now in Vienna is therefore the portrait
the sitter presented to a friend, the Venetian noble-
man Francesco Bembo, who proudly displayed it in
his hometown.

In 2012 the Picture Gallery started a new series of
exhibitions called ,Points of View*"; each focuses on an
exceptional painting from our collection that is either
rarely shown for lack of wall space, or one where re-
cent research offers new insights.

The exhibition of Scipione Pulzone’s “Portrait of Bi-
anca Cappello” in Kunsthistorisches Museum will be
on show till the 27th of July 2015.

P oint of View # 12 focuses on Scipione Pulzone’s

dokyce npoekTa «Toyka 3peHus N 12» —
B nopTtpeT bbaHKkM Kanenno, xeHbl ®paHyecko |

Meanun, kuctn CumnnuoHe lMynblLoHe, KOTOPbIN
6blN OAHWMM U3 CaMblX BOCTPEGOBaHHbIX MOPTPETUCTOB
CcBO€ero BpemMeHu. 3ydyeHne nucbMeHHbIX UCTOYHUKOB
NOMOIJ/10 YCTaHOBWTb, YTO NOPTPET BENKON repuoru-
HW TOCKaHCKOW Obl1 co3faH Mexay oKkTabpem 1585
n aHBapeMm 1586 ropa. B HUX TaKKe ynomuHaetcs,
YTO XYAOXHUK MCMoNb3oBan B 3TOM paboTe KpanHe
[OPOrov NUrMeHT ynbTpaMapwuH, U 3T0T GaKT 6bl1 Noa-
TBEPXKAEH Hay4yHbIM WCCNefoBaHWEM, NPOBeAEeHHbIM
My3eeM. Cenyac nopTpeTt HaxoanTcsa B BeHe, HO U3Ha-
YyanbHo bbsHKka Kanenno nogapuna ero cBoemy apyry,
BeHelLMaHCKOMy BenbMoxe ®PpaHyecko bem6o, Ko-
TOPbIA C rOPAOCTbIO BLICTABNSAN €r0 B CBOEM POAHOM
ropoge.

B 2012 roagy KapTuHHas ranepes gana poxaeHue
HOBOW Cepuun BbICTAaBOK «TOYKM 3peHust», Kaxaaa u3
KOTOPbIX MOCTPOEHa BOKPYr OAHOr0 M3 BblAatoLiMXcs
MOMOTEH Hallen KOANeKUMU, TM60 peaKko AEMOHCTPU-
pyembIX WWPOKON My6AnKe, NMM60 NONYYUBLLIMX HOBYIO
TPaKTOBKY B pe3ynbrate NocnefHnx UccnefoBaHui.

About Kunsthistorisches Museum

risches Museum from the renowned architects

Gottfried Semper and Carl von Hasenauer for
their worldwide singular art collections, as a palace
of fine arts built in the Italian Renaissance style and
ceremonially opened in 1891. Eminent painters such
as Gustav Klimt created sections of the ceiling fres-
coes. The true treasures, however, are the works of
art, for which we thank the collecting passions of the
Habsburg emperors. Objects from ancient Egypt, the
Antique, the Middle Ages, and the Modern Era. Mag-
nificent sculptures, priceless works by the great artists
of the Renaissance and Baroque. The largest and most
comprehensive Brueghel collection worldwide. Mas-
terpieces from the Habsburg sovereignty and much
more can be found in the Kunsthistorisches Museum
and its associated museums and castles.

The Habsburgs commissioned the Kunsthisto-

Gustav Klimt, “Egypt 1", Painting in one
of the spandrels on the north wall of the Main Staircase
of the Kunsthistorisches Museum, 1890/91

The Picture Gallery of the Kunsthistorisches Mu-
seum developed from the art collections of the House
of Habsburg. Today it is one of the largest and most
important of its kind in the world.

The foundations of the collection were laid
and its main emphases set in the 17th century:
16th-century Venetian painting (Titian, Veronese,
Tintoretto), 17th-century Flemish painting (Peter
Paul Rubens, Sir Anthony Van Dyck), Early Nether-
landish painting (Jan van Eyck, Rogier van der Wey-
den) and German Renaissance painting (Albrecht
Direr, Lucas Cranach). Among the other highlights
in the Picture Gallery are its holdings of pictures by
Pieter Bruegel the Elder, which are unique world-
wide, as well as masterpieces by Vermeer, Rem-
brandt, Raphael, Caravaggio, Velazquez and ltalian
Baroque painters.

Visitor with the spotting scope by Swarovski Optik
in the Main Staircase of the Kunsthistorisches Museum

WELCOME TO ST. PETERSBURG

THE MOST EUROPEAN CITY OF BRUSSIA
THE TREASURE HOUSE OF ARCHITECTURE
THE FORMER CAPITAL OF RUSSIAN EMPIRE

EXCLUSIVE GUIDED TOURS

www.welcomespb.club | welcomespbclub@gmail.com

Scipione Pulzone, called il Gaetano, “Grand-Duchess Bianca Capello”, 1585/86

Kunsthistorisches Museum

y3en Wctopun WcKycctB B Bene (Kunst-
IVI historisches Museum) 6bin1 co3gaH No ykasy

aBCTpuicKoro mmnepartopa PpaHua Mocu-
da | ang pasmelleHnsa KpynHenwen KonnexkumMm npo-
n3BefleHnI ncKyccTBa fabebypros. Myser nocTpoeH
No MPOEKTY 3HaMEHWUTbIX apxuTekToposB [oTdpuaa
3emnepa u Kapna ¢oH Xa3eHayapa B cTuie uTa-
NbSHCKOro PeHeccaHca v 6bln OTKPbLIT Ang Ny6anKu
B 1891 roay. Haa BHYTPEHHUM XYLOXECTBEHHO-[e-
KOpaTUBHbIM 0DOPMIEHNEM My3€es TPYAWIUCH TaKkue
BblAatowumecs KuBonucubl, Kak lyctas Knumt. Co6pa-
Hue Myses Uctopumn McKyccTB B BeHe — 3T0 Konnek-
LM MMPOBOrO 3HAYEHUS, KOTOPYID Ha MPOTSHKEHWUMU
MHOrux neT cobupanu fabebypru. B Hee BxoasaT oTae-
nbl peBHero Ermnta, AHTU4HOro mupa, CpegHeBeKo-
Bbs 1 HOBOro BpemeHu.

KaptuHHas ranepea Myses WcTtopun WckyccTB
OAHa u3 Haubonee U3BECTHbIX B MUpe. B My3ee Ha-
X0OMTCA camasi 6onblias KOMNeKumus xusonucu Mu-
Tepa bpeirena Craplwero. Oco6eHHOCTb My3eHHOro
cobpaHua — Nydllne Npon3BeaeHUs NoYTU BCEX XYA0-
KECTBEHHbIX CTUNEN UTanuu, KoTopble NpeacTaBeHbl
pa6oTamu Takux TUTaHOB, Kak Padaanb, opaKoHe,
TuumaH, Maono BepoHese, TuHTOpeTTO, KapaBaao.

TakKe B KONNeKuMo BXoAaT paboTbl dnamMaHACKUX
»uBonucues XVII Beka (Mutep Maynb Py6eHc, AHTOHKC
BaH [leNnK), ronnaHAcK1X XyLOXHUKOB (Pem6paHAT, AH
BaH OWK, Pornp BaH aep BewnfgeH). HemeuKas »uBo-
nucb anoxu BospoxkaeHws npeactaBneHa pabotamu
Anb6pexta [llopepa v Jlykaca KpaHaxa Ctapuwero.
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PALAIS SCHONBURG IN VIENNA

The Residence for Your Events

Palais Schonburg is a magnificent baroque jewel located in the centre of Vienna,
boasting a wonderfully large and serene garden away from the hustle and bustle of the city.

Whether you are looking to hold a Corporate Event, Wedding, Private Party or any other function, at Palais Schénburg
we have the experience, knowledge and first class partners to make your event a resounding success.

Palais Schonburg offers limitless possibilities for any event.
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